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This is the one hundred eighty fifth program of the 2006-2007 season 
Program 
RICHARD STRAUSS Vienna Philharmonic Fanfare (1924) 
(1864 - 1949) 
KIMBERLY K. ARCHER Westward Sentinel (2007) 
(born 1973) 
LEONARD BERNSTEIN from Symphony No. 1 (1942) 
(1918-1990) 
arranged by Frank Bencriscutto Profanation 
Intermission 
DAVID MASLANKA Symphony No. 4 (1993) 
(born 1943) In One Movement 
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Program Notes 
Born into a musical family, Richard Strauss proved early that he was a 
composer to watch. Conductor Hans von Biilow called the composer's 
Serenade for Thirteen Winds (1881), written when Strauss was just 17, 
evidence that the young man was "by far the most striking personality 
since Brahms." 
Strauss is perhaps best known for popularizing and refining the form of 
the tone poem, with works such as Don Juan (1888--89), Till Eulenspiegel 
(1894--95), and Also sprach Zarathustra (1895--96), as well as for operas 
such as Salome (1903--05) or Der Rosenkavalier (1909--10). However, 
Strauss also had a long and fruitful career as a conductor, leading the 
Berlin Royal Opera, the Berlin Philharmonic, the Vienna State Opera, 
and the Vienna Philharmonic. Strauss even took the Vienna 
Philharmonic on a tour of South America in 1920, and collaborated on 
several works for the group, including the fanfare heard in today's 
concert. 
The Fanfare fiir die Wiener Philhannoniker was written in 1924 for the 
organization's first benefit ball, which raised money for the musician's 
pension fund. Held on March 4 of that year, the ball took place during 
the 'holiday called Fasching in German-speaking countries and known as 
Carnival or Mardi Gras in other countries. The piece was played while 
honored guests, such as the Matron of the Ball, arrived at the event. The 
work has been played every year since at the Philharmonic's annual 
balls. 
Being the son of the principal horn player for the Munich Court 
Orchestra may have had something to do with the composer's ability to 
write for brass, but whatever his influences, this brief fanfare certainly 
demonstrates his affinity for striking brass textures. The piece is scored 
, for a large brass ensemble and two sets of timpani. It opens simply, with 
a single note on the trumpets repeated in the characteristic fanfare 
rhythm. This expands to a triad, and then the other sections enter one at 
a time: trombones, horns, timpani, each adding rhythmic and textural 
complexity. The main theme arrives, marked by the entrance of the tuba. 
A brief development leads to an even briefer second subject, played 
more softly and without the triplet motor propelling it. After just a few 
measures the main theme returns, soon reaching a climax featuring a riff 
in the horns climbing three octaves. Short but stirring, one can easily 
understand why any Matron of the Ball would ensure that this piece has 
remained in the Philharmonic's active repertory for 80 years. 
- Barbara Heninger 
Kimberly Archer is currently Assistant Professor of Composition at 
Southern Illinois University Edwardsville, after recently serving as 
Visiting Assistant Professor of Music Theory at Western Carolina 
University, where she taught music theory, aural skills, orchestration, 
music appreciation, and music theory pedagogy. Prior to her 
appointment at WCU, she served as Instructor of Music Theory and 
Arranging at Bowling Green State University in Ohio. She has also 
taught band and music theory at the high school level in Florida. Dr. 
Archer holds a Bachelor of Music Education from Florida State 
University, a Master of Music in Composition from Syracuse University, 
and a Doctor of Musical Arts in Composition from the University of 
Texas at Austin. Her teachers include Donald Grantham, Charlie Carter, 
David Gillingham, David Maslanka arid Andrew Waggoner. She 
maintains an active freelance schedule as a composer and arranger, with 
primary interest in music for wind instruments. Her music has been 
performed at the Midwest International Band and Orchestra Clinic and 
the CBDNA Southern Regional Convention. 
Regarding Westward Sentinel, Dr. Archer wrote: 
From the very first time I saw it with my own eyes; driving through St. 
Louis in 2000, I have been enthralled by the Gateway Arch: its almost 
incomprehensible size, its timeless simplicity. When asked to write a 
piece of music celebrating the Arch and its 40th anniversary, I was 
overwhelmed. There's simply too much to express, from its connections 
to Thomas Jefferson and the Lewis and Clark expedition through the 
amazing architectural, engineering, and construction work that brought 
it to life. How is it possible, in only one musical work, to capture .all of 
that, much less the majesty of the Arch on a perfect fall day, or backlit by 
July fireworks, or gently illuminated, silent in the snow? 
Finally, I realized that rather than try to merely describe the Arch or 
comment on its history, I would need to explore my personal 
relationship with it, as a resident of the St. Louis metro area. Therefore, 
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although Westward Sentinel is not exactly programmatic, there are a few 
images that stayed in my mind as I composed: 
The first section of the piece speaks to my relationship with the Midwest. 
I am a native of northern Illinois, where I grew up surrounded by 
cornfields. This is a significant personal image, of which I have only 
recently become aware: to stand alone and at peace in the center of a 
July cornfield under an endless blue sky, breathing the warm summer 
air, where the only sounds are the subtle hum of insects and the wind 
rustling the leaves. Now, in my southern Illinois home, there is still 
corn, but I can also actually see the Arch on the western horizon. · 
Obviously, that changes the feel of my home: with the presence of the 
Arch, however distant, comes the promise of bustling urban St. Louis. It 
is a stark contrast to what I feel as my roots and my place in the world, 
and yet the Arch definitely calls to me. 
I love to drive into St. Louis on I-64. The second section of the piece 
speaks to this journey. Along that stretch of highway between 
· Edwardsville and downtown St. Louis, the Arch teasingly ducks behind 
hills and buildings, only to burst back into sight, sparkling in the sun. 
Then, where 1-64 crosses the Mississippi River, the first sight of the Arch 
in its entirety - steadfast at its post on the western bank, looming over 
the highway - is nothing short of glorious! 
Finally, there is the first breathless moment of standing at the base of the 
Arch, trying to take in its enormity. That's impossible - it's so big! I will 
always remember the first time I did this, though; all I could think was, 
"Wow .... " 
And then the trip home, with the Arch at my back: a reassuring 
guardian, a westward sentinel. 
- Kimberly Archer 
Leonard Bernstein is considered to be the first internationally-known 
musician to be entirely the product of American schooling and was one 
of the few composers who was equally at home in the popular theater 
and concert hall. Be studied at Harvard University and the Curtis 
Institute of Music in New York. His teachers included Walter Piston for 
composition, and Serge Koussevitsky and Fritz Reiner for conducting. In 
1942 he became Koussevitsky's assistant at the Berkshire Music Center, 
and in 1957 he became assistant conductor of the New York 
Philharmonic. In 1959 he succeeded Dmitri Mitropoulos as music I 
director. Bernstein wrote music for orchestra, chorus, music theater, 
movies, and television. He was also well known for his many recordings 
and his tireless efforts on the behalf of young conductors and composers 
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around the world. 
The musical season of 1943-44 saw the young American musical genius 
Leonard Bernstein launched upon a career as no American musician 
before or since. In that one sea.son, the 25-year-old apprentice conductor 
earned instant stardom when he stepped in for an ailing leader of the 
New York Philharmonic; he wrote the ballet Fancy Free for the 
choreographer Jerome Robbins; he wrote his first Broadway musical, On 
The Town, with Betty Comden and Adolph Green; and he conducted the 
premiere of Jeremiah, his First Symphony. 
The symphony was written in 1942 to enter in a competition sponsored I 
by the New England Conservatory. He used a "Hebrew Song" he had 
already written, retitled "Lamentation," as t~e finale. Inspired by the I: 
terrible fate then descending upon Jews m . Europe, he added two 
· movemei:its to precede it, titled "Prophecy" and Profanation. Rushing to 
finish the score, Bernstein go~ it ~med i~ only hours before a midnigh_t, I 
Dec. 31 deadline. Although 1t did not wm the contest, the Symphony 1s 
regarded as one of Bernstein's strongest concert compositions. 
Taken together, the three movements of the symphony correspond to the 11 
story of the prophet Jeremiah of the Book of Lamentations, from which 
the text of the third_ movement,_ sung in H~brew, is _t~ken. The style is IC I 
typical of Bemstem: Amencan eclectic, combmmg the Hebrew 
cantillation of his own heritage with classical, jazz and pop influences. 
Bernstein's Symphony No. 1 was written with events of the late 1930's I 
firmly in its consciousness. The symphony was inspired by the biblical . 
texts relating to the prophet Jeremiah: the 'Prophesy' of impending 
doom is painted in the first movement; the second movement I 
'Profanation' charts the people turning away from the right path; and the 
final 'Lamentation' is over the fall of Jerusalem. 
Bernstein has written that the symphony is not literally descriptive, but I' 
aims for an "emotional quality. Thus the first movement ('Prophecy') 
aims only to parallel in feeling the intensity of the prophet's pleas with I 
his people; and the scherzo ('Profanation') to give a general sense of the 
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destruction and chaos brought on by the pagan corruption within the 
priesthood and the people. The third movement ('Lamentation') is ... 
the cry of Jeremiah, as he mourns his beloved Jerusalem, ruined, pillaged 
and dishonored after his desperate efforts to save it." 
David Maslanka was born in New Bedford, Massachusetts in 1943. He 
attended the Oberlin College Conservatory where he studied 
composition with Joseph Wood. He spent a year at the Mozarteum in 
Salzburg, Austria, and did graduate work in composition at Michigan 
State University with H. Owen Reed. 
Maslanka's works for winds and percussion have become especially well 
known. They include among others, A Child's Garden of Dreams for 
Symphonic Wind Ensemble, a concerto for flute, winds and percussion, 
two concerti for piano, winds and percussion, five wind and percussion 
symphonies, Mass for soloists, chorus, boys chorus, wind orchestra and 
· organ, and three wind quintets. Percussion works include, Variations of 
'Lost Love' and My Lady White: for solo marimba, and three ensemble 
works: Arcadia II: Concerto for Marimba and Percussion Ensemble, Crown of 
Thorns, and Montana Music: Three Dances for Percussion. In addition, he 
has written a wide variety of chamber, orchestral, and choral pieces. 
David Maslanka's compositions are published by Carl Fischer, Inc., Kjos 
Music Company, Marimba Productions, Inc., the North American 
Saxophone Alliance, and OU Percussio~ Press, and have been recorded 
on Albany, Cambria, CRI, Mark, Novisse, and Klavier labels. He has 
served on the faculties of the State University of New York at Geneseo, 
Sarah Lawrence College, New York University, and Kingsborough 
College of the City University of New York. He now lives in Missoula, 
Montana. David Maslanka is a member of ASCAP. 
Symphony No. 4: The sources that give rise to a piece of music are many 
and deep. It is possible to describe the technical aspects of a work - its 
construction principles, its orchestration -but nearly impossible to write 
of its soul-nature except thro~gh hints and suggestions. The roots of 
Symphony No.4 are many. The central driving force is the spontaneous 
rise of the impulse to shout for the joy of life. I feel it is the powerful 
voice of the Earth that comes to me from my adopted western Montana, 
and the high plains and mountains of central Idaho. My · personal 
experience of the voice is one of being helpless and tom open by the 
power of the thing that wants to be expressed -the welling-up shout that 
cannot be denied. I am set aquiver and am forced to shout and sing. The 
response in the voice of the Earth is the answering shout of thanksgiving, 
· and the shout of praise. 
Out of this, the hymn tune "Old Hundred," several other hymn tunes 
(the Bach chorales "Only Trust in God to Guide You" and "Christ Who 
Makes Us Holy"), and original melodies which are hymn-like in nature, 
form the backbone of Symphony No.4. 
To explain the presence of these hymns, at least in part, and to hint at the 
life of the Symphony, I must say something about my long-time 
fascination with Abraham Lincoln. Carl Sandburg's monumental 
Abraham Lincoln offers a picture of Lincoln in death. Lincoln's close 
friend, David R. Locke, saw him in his coffin. According to Locke, his 
face had an expression of absolute content, of relief at having thrown off 
an unimaginable burden. The same expression had crossed Lincoln's 
face only a few times in life; when after a great calamity, he had come to 
a great victory. Sandburg goes on to describe a scene from Lincoln's 
journey to final rest at Springfield, Illinois. On April 28, 1865, the coffin 
lay on a mound of green moss and white flowers in the rotunda of the 
capitol building in Columbus, Ohio; Thousands of people passed by each 
hour to view the body . . At four in the a~temoon, in the red- gold of a 
prairie sunset, accompanied by the boom of minute guns and a brass 
band playing "Old Hundred," the coffin was removed to the waiting 
funeral train. 
For me, Lincoln's life and death are as critical today as they were more 
than a century ago. He remains a model for this age. Lincoln maintained 
in his person the tremendous struggle of opposites raging in the country 
in his time. He was inwardly open to the boiling chaos, out of which he 
forged the framework of a new unifying idea. It wore him down and 
killed him, as it wore and killed the hundreds of thousands of soldiers in 
the Civil War, as it has continued to wear and kill by the millions up to 
the present day. Confirmed in the world by Lincoln was the unshakable 
idea of the unity of all the human race, and by extension the unity of all 
life, and by further extension, the unity of all life with all matter, with all . 
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energy, and with the silent and seemingly empty and unfathomable 
mystery of our origins. 
Out of chaos and the fierce joining of opposite comes new life and hope. 
From this impulse I used "Old Hundred," known as the Doxology - a 
hymn of praise to God; Praise God from Whom all Blessings Flow, 
Gloria in excelsis Deo - the mid-sixteenth century setting of Psalm 100. 
Psalm 100 reads in part: 
Make a joyful noise unto the Lord, all ye lands. Serve the 
Lord with gladness; come before His presence with 
singing ... Enter into His gates with thanksgiving and into 
his courts with praise: be thankful unto Him, and bless His 
name. 
I have used Christian symbols because they are my cultural heritage, but 
I have tried to move through them to a depth of universal humanness, to 
an awareness that is not defined by religious label. My impulse through 
this music is to speak to the fundamental human issues of 
transformation and re-birth in this chaotic time. 
- David Maslanka 
Kent Krause is from Minooka, Illinois and holds a Bachelor's Degree in 
Music Education from Illinois State University. He served as Director of 
Bands at Minooka Jr. High School where he conducted the concert, 
marching and jazz band. After three years at Minooka Jr. High School, 
Kent has returned to Illinois State University to pursue a Master's 
Degree in conducting. Kent is currently a first year graduate student and 
conducts the University Band. Kent remains active as a euphonium 
player performing with the Illinois State University Wind Symphony 
and Symphonic Winds. His euphonium teachers have included David 
Zerkel, Jeff Graves, Sharon Huff, and Andrew Rummel. Kent currently 
lives in Bloomington with his lovely and talented wife, Christa. 
Symphonic Winds Personnel 
Piccolo and Flutes 
*Stephanie Melinyshyn, Wheeling 
Michelle Kittleson, Byron 
Christa Krause, Palos Heights 
Katie Vase!, Bloomington 
Sara lwinski, Tinley Park 
Allison Studzinski, Glen Ellyn 
Oboe and English horn 
* Anna Keehan, Hoff man Estates 
Sonya Ash, Hudson 
Sara Rogis, De Witt, IA 
E-jlat Clarinet 
Andrea Lawhun, Roselle 
Clarinet 
* Brittany Del Signore, Naperville 
Hannah Edlen, Rockford 
Reggie Spears, Mundelein 
Kyle Rehnberg, Normal 
Christin Keyes, Springfield 
Bass Clarinet and Contrabass Clarinet 
* Jessica Twohill, Lemont 
CJ Daniel, Romeoville 
Bassoon 
* Brian Kelly, Tinley Park 
Kirsten Larson, Normal 
Lupe Esquival, Chicago Heights 
Contrabassoon 
Lupe Esquival, Chicago Heights 
Alto Saxophone 
* Kyle Brubaker, Pekin 
Alex Teater, Byron 
Hannah Uram, Lemont 
Tenor Saxophone 
Todd Stellmach, Rolling Meadows 
Baritone Saxophone 
Ryan Grill, Tinley Park 
*section leader 
Horn 
* Jaclyn Wessol, Carlyle 
Emily Mullin, Oswego 
Kelly Simon, Crystal Lake 
Katrina Lynn, Seneca 
Elise Funk, Auburn 
David Baskt, Philadelphia, PA 
Trumpet 
*Cary Ruklic, Frankfort 
Tim Dillow, Kewannee 
Becky Gowron, Oswego 
Andrew Gerbitz, Batavia 
Justin Stanford, Sauk Village 
Kelly Richter, Normal 
Trombone 
* Lacy Blonn, Lansing 
Mike Klos, Naperville 
Megan Marie Hunt, Silvis 
Matt Gabriel, Quincy 
Mel Adair, Crowley, TX 
Bass Trombone 
Dominic Colonero, Warrenville 
Euphonium 
Christina Carbia, Truhillo Alto, PR 
Kent Krause, Minooka 
Tuba 
*Dan Edie, Washington 
Joe Cassata, Hoffman Estates 
String Bass 
Mallory Alekna, Rockford 
Piano 
Shu Li, Fuzhow, China 
Harp 
Katie Boundy, Mt. Prospect 
Organ 
Kevin Reeks, Bloomington 
Percussion 
* Zach Oostema, Oak Forest 
Patrick Keelan, Evergreen Park 
Damien Kaplan, Springfield 
James Coleman, Batavia 
Sarah Mullin, Oswego 
Patrick Drackley, Champaign 
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